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octopusalarm

     A FILM BY ELISABETH SCHARANG

PRESSBOOK

Film

"Octopusalarm" is what Alex calls the stressful situations in which she, as a 14-year-old, attempted to ward off the inquisitive hands of the boys who wanted to get between her legs. These first sexual experiences were associated with immense fear, since the boys might uncover her differentness.

Alex is an intersexual, a hermaphrodite, a person who throws into confusion the precise division of the world into male and female. 

One in every two thousand babies is born with no clear gender. In Alex's case, at the age of two, this caprice of nature was surgically corrected on medical advice. Following amputation of his penis and testicles and creation of a plastic vagina, Alex grew up in his small village to become a girl wearing clothes size XXL.

In autumn 2002, filmmaker and radio presenter Elisabeth Scharang invited Alex, now 26 years old, to participate in her weekly radio broadcast. During the 1 1/2-hour programme, Alex became an "intersexuality activist". For the first time, she told her story in public and described the torture inflicted on intersex children in order to adapt to society's norms. The state of inner emigration into which Alex had withdrawn throughout her life so far came to an abrupt end.

It was during the course of the first meeting between the two that the idea for this film came into being. Elisabeth Scharang followed Alexandra with her camera for three years. The two went travelling together, through Alex's past and on to new friendships, from the coastal mudflats of Holland to the Californian Pacific. 

In the autumn of 2003, Alexandra decided to continue her life as an intersex man. Alexandra became Alex Jürgen. And from a documentary-film project about intersexuality arose the story of a person with a captivating sense of humour and an amazing perspective on the world.

The meetings and discussions between the filmmaker and her protagonist were documented by both women from the outset. The change of position in front of and behind the camera and the aggressive use of the medium both give the film its particular visual language and directness.

Elisabeth Scharang on her encounter with Alex Jürgen

We met for the first time on a Friday afternoon in October 2002 in a café near Broadcasting House in Vienna. Alex was tall with her hair trimmed short. My eyes wandered repeatedly over her face, fascinated; I was unable to say with any certainty whether it belonged to a man's or a woman's body. I got to know Alex as a woman. Since February 2004, Alex has officially lived as a man – or to be precise, as a male pseudo-hermaphrodite – and for this reason, I will refer to Alex below using the male gender.

Until the time of our first meeting, I knew little about hermaphrodites. I thought that, as a caprice of nature, they occur as rarely as conjoined twins, but in fact, one in every 2,000 babies is born with androgynous features.

Alex and I decided to be direct in our communication with one another, straightforward and uncomplicated. There would be clear questions and clear answers. Without beating about the bush, he laid the facts on the table, and one hour later these became the subject of a radio broadcast. I was astonished, shocked, and initially unable to comprehend the background to his story. Why should children be subjected to major surgery in order to artificially create a determinate gender? Why would it be so difficult to grow up with indeterminateness? If you pursue the answer to this question, you end up in the middle of a discussion about the problems of our society, role images, power relationships and sexuality. And your own fixed notion that there are two sexes, male and female, begins to falter.

That evening, Alex and I spent one and a half hours in a radio studio. For the first time, he told his story in detail. The need for a discussion on the topic of intersexuality in public was clear. 

Alex used his words clearly and precisely, as if he had often been in front of a microphone and talked about the subject. The positive reactions of callers to the programme encouraged him to emerge from his isolation.

During the following two weeks, I started reading intensively about intersexuality. Why is so little known about people of indeterminate gender? Why is a public discussion on the matter so painstakingly avoided? Why is there not a single self-help group in Austria for parents and those directly affected? Why do parents of new-born intersexuals get no psychological support when they have to decide whether their child should grow up as a girl or boy or whether the child should be spared surgery and nature be allowed to take its course? After all, such children are not sick, they are just different from most others. In other cultures, they are held in especially high esteem.

In November 2002, Alex and I decided to embark on a joint film project. The desire to make a fresh start after years of self-denial, and to construct a perspective for living which did not involve concealing his true story was for Alex a huge impetus for making the film. In addition to that, he has the heart of an activist. Not many have the courage to show their face in public in the cause of enlightening people on minority topics.

When Alex next visited Vienna, in December 2002, he stayed at my apartment for two days. We started filming for the first time, using my own video camera. Indeed my apartment was to become the place where we regularly spent our time together over the next two years. Alex began filming himself when he was alone in the apartment and this led to a kind of video diary which he recorded at first timidly, but always with attention to detail.

As the weeks passed, our mutual interest in one another led to familiarity and the beginnings of friendship. The discussions in front of the camera lost their one-sidedness and I abandoned my position as questioner. We talked about the difficult quest for love, self-acceptance and the first overtures we experienced from boys when we were 12 or 13 years old. We laughed together about the differing perceptions of sexual experience by men and women, and cried over the pain of separation. Incidentally, it was during these early discussions that the title of the film came into being; Alex was telling of the first overtures made by boys towards him when he was still a girl aged 12. He was terrified that as the boys' hands searched and explored his body, they might uncover the secret hidden between his legs. The tentacle which had to be kept at bay gave rise to a catchphrase: Octopus Alarm!

Every now and then, Alex would recall visits to various hospitals, where doctors and students stood in front of him and stared between his splayed legs as if he were not a child but a rare research object. This image has become indelibly imprinted on Alex's mind. But despite the painful memories and the past stories, what mattered now was the present, adopting a stance, and shaping his own identity. And so, for our relationship, and the film too, we were in search of a form.

The decision to leave the camera without any direction occasionally and to put myself in front of the camera lens together with Alex arose during the first three weeks of shooting. For me, this film project meant overstepping established boundaries: operating both in front of and behind the camera and abandoning the role of director in the classic sense during filming is what made the reciprocal involvement in each other's lives possible. It was hard work, but rewarding – for Alex and myself.

In March 2003, we went on our first trip to an island called Ameland off the Dutch North-Sea coast, together with my best friend Norbert, who worked for us as a sound mixer, and a cameraman friend of ours. Until then, Alex and I had always met and filmed alone. And at the beginning, he was sceptical, fearing that the two men might disturb the intimacy which we needed for our discussions. But the trip led to new friendships and the others appropriately kept their distance whenever the two of us withdrew together with the camera.

The tiny island of Ameland with its vast expanses of beach and wind-blown seas was for me one of the loveliest and saddest places I had ever seen. "Not being able to share this sight with someone who loves me is almost unbearable," said Alex once, as, wrapped up in warm jackets, we sat amid the sand dunes and spent ages watching the clouds scud across the sky. My feeling is that these special moments could only happen at the time because I myself was in a serious crisis. I had just ended a long relationship and knew that I wanted to change some fundamental attitudes. One month later, my brother Andreas died. This deep pain served to ground me.

I never had sympathy for Alex. We had a lot of conflicts and debates because the image of a "poor Alex" was not something I could relate to. For me, he is an incredibly strong person with great staying power; as well as lazy and damn slow, and offended if someone cannot intuit his needs and desires. Sometimes it was a strain when I had the feeling of being responsible for Alex's wellbeing. And then there were the financial and existential worries. Shortly before the film, Alex gave in his notice – a job in disability advice which was physically and emotionally too exhausting. During filming, Alex was employed by Wega-Film; this kind of gave him time out and considerable (sometimes too much) time to engage with his own story. But the question of what would happen after the film hung over us.

When, in the spring of 2004, Alex finally decided that he wanted to live as a man, this gave our relationship and the film an entirely new perspective and a lot of new issues to deal with. Alex was my girlfriend. While he has big hands and a crude sense of humour, he was still basically a feminine person. The time of self-observation began, a real-time experiment; we precisely studied the effects of the male hormones which Alex took in the form of a crème.

I had the feeling of seeing a man grow! Erotic dreams and fantasies, hitherto unknown energy and drive astounded me again and again that summer. In order to support the transformation, one or two male affectations were thrown in. Alex became a buddy.

Then in June 2004, we set off by plane to San Francisco, on the last trip made as part of the film – a kind of farewell.

During our stay in the US, Alex didn't have a good word to say about me. We no longer had our usual dialogues which we always held, our very personal discussions with and without the camera. I mostly withdrew behind the camera and let Alex do the performing. We met Max and Stafford, both transsexuals, both impressive personalities, whom Alex immediately took to his heart. The sense of community was the final trigger for the huge changes which Alex underwent after San Francisco: amputation of the breasts which he hated so much, and relocating to Vienna, to a small apartment in my neighbourhood.

I am still convinced that this period of detachment was important at the time and was the only way for us to still be friends today.

In autumn 2004, Alex took the camera in his hand for the last time. After that it was clear he no longer needed it. During filming, he had become a professional. And I always looked forward hugely to the film material that he shot on his own. In the autumn of 2004, he began working for a child cancer support charity in Vienna and returning to a "normal" life. He started a course of psychotherapy, which was only partly covered by health insurance on the grounds that intersexuality is not on the health insurance fund list.

Incidentally, to this day I have still not met Alex's parents. Well, not quite true. I did see his mother briefly after the breast operation. Alex made the right decision in not involving his parents. We would not have been able to avoid attribution of guilt on the part of the audience, and neither of us wanted that, even though the family is still a sore point in the whole story. Much has been left unsaid; sometimes there has been aggression and fury, and sometimes the desire to stand up for his parents at any price and to hurl the accusation that Alex was surgically changed into a girl exclusively at the doctors.

It is now over three years since I met Alex. We have both covered quite a lot of ground together over that time, and so the film has become part of both our lives. When Alex saw the film in finished form for the first time, he was satisfied with it. The anticipated discussions about unpleasant bits that had to be cut out never happened. A film cannot change a person's life for ever. But it is possible to manifest your existence through a film, and to become a participant in someone's life too.

Alex Jürgen talks about herself 

and about her meeting with Elisabeth Scharang

My name is Alex, I am 26 years old and belong to the 2% of people who were born without any determinate sexual characteristics. 

In my case, I had a penis and internal testicles. I didn't have a uterus or ovaries. But despite that, after two years, when I had already been christened Jürgen and grown up as a boy, the decision was made to operate on me and raise me as a girl. I was given the name ALEXI, which suited both male and female genders. Because I didn't have a vagina or other sexual characteristics, I couldn't be given a purely female name.

At the age of six, my penis was amputated because it was too small. Then at 10, my internal testicles were removed in order to prevent me becoming more masculine during puberty. At the time, no-one told me about my "problem". Until the age of 12, I was told that "something had grown wrong down there" and it meant nothing more than "the sixth finger on our grand cousin's hand".

When I was 10, mother told me I had "mucous in my stomach that had to be surgically removed". Then at 12, in a bloody experiment on myself, I found out that I didn't have a vagina. Our biology teacher had given the girls sanitary towels and tampons to take home so they could get used to them before they had their first periods. I couldn't find anywhere to put the tampon. After days of agony, I went to my mother, who for the first time told me part of the truth.

I urged that I be allowed to talk to a doctor and an appointment was made. At this discussion, I learnt how my testicles had already been removed, and this left me in complete despair. After all, testicles belong most definitely to a man, and not to a woman. I couldn't cope with knowing this truth and suddenly had no idea any more who or what I was. 

I was firmly convinced that I'd been born deformed and I hated my own body. At age 15, in my pain I stubbed out 16 cigarettes on my body and repeatedly cut myself with a knife on the inside of my arms. I then attempted suicide and became heavily addicted to drugs.

At 19, I slowly started to get my drug problem under control and completed training in retail sales and a course as a care assistant. Shortly after that, I fell ill with acute leukaemia. After several courses of chemotherapy, radiotherapy, multiple organ failure and 13 weeks in a coma, I woke up completely unable to move and unable to speak. My brother had made me a stem-cell donation, which meant I was able to build up a new immune system, but still, I was in a wheelchair and needed full-time care. 

Following several rehabilitation sessions in Germany, I was soon able to look after myself again and, two years after being discharged from medical supervision, I embarked on various retraining programmes, as a multimedia salesman, disability advisor and NLP resonance coach.

I often wondered about the causes of my cancer. I now have no doubt as to what caused it: if you hate your own body for many years, torture it and pump it full of drugs, at some point it will try to self-destruct.

I realized that I needed to start accepting myself as I was: as a NON-MAN and a NON-WOMAN. I had no idea how to go about it. Most of the time, I spent my life behind a dense mask and let virtually no-one get close to me.

Now, in my circle of friends, which had never been very big, I started talking about myself openly and, to my surprise, met with understanding. This gave me the hope that one day I might be able to live as I am and yet not be excluded, and that perhaps I might one day be able to have a normal relationship. The latter is something I still find hard to believe. 

The NLP training was a great help in getting me to accept myself as I am, and in seeing my "Otherness" as actually enriching. It had become a mission for me to show other affected people and their families that there is no point in hiding away and hoping that no-one will uncover the secret. At some point, the truth will always catch up with you.

I would like to show that "gender alignment", as doctors refer to these operations, is not the appropriate way to enable a child to grow up happily. As I myself was forced to find out, such people end up battling with huge identity problems and very few are capable of experiencing touch and sensation in the parts of their body which were operated on. In my case, a physical orgasm is not possible.

No-one talks about these after-effects. Most parents try to hush up the whole misery as well as they can and agree to the surgical intervention which doctors advise and which is supposed to make everything so much better. No-one knows of the problems of adolescent intersexuals except those who are personally affected. That has to change. People should learn how many babies are born each year who have to go through surgical intervention without suffering from any life-threatening illness. 

Receptiveness to hormones as an embryo is alone what determines whether a person becomes male or female or, in my case, a hermaphrodite. If the hormones cannot be absorbed or are only partly absorbed, forms of gender arise which appear androgynous. In my opinion, it is only through education that the necessary level of acceptance can be achieved, enabling people like me to grow up and live our adult lives more easily. The fear born of ignorance must be overcome and there must finally be public discussion on the topic of intersexuality.

With this aim in mind, on 29 September 2002 I called into a live broadcast of the Austrian radio station FM4 and told my story on air. This led to my visit to the "FM4 Youth Centre", a programme presented by Elisabeth Scharang every Friday evening. The broadcast went off very well and a lot of people called in who were interested in my story and simply wanted to talk to me. Elisabeth Scharang herself was so shocked by my account - and at the same time mystified because in fact no-one ever hears or reads anything of cases such as mine – that as a result we continued meeting and thus the idea of making a film was born.

Through several meetings, we devised concepts and ideas concerning the shape the project might take. I find it easy to open myself up with Elisabeth. She encouraged me to write down my story, to write a book about my life, and I am still working on this. She has become an important friend for me, and what's more she gets me to look inside myself and develop new perspectives. I wouldn't miss our long discussions together for the world.

Over the past four months, we have already shot several hours of film material and planned a trip to a group meeting of intersexuals in Germany (nothing like this exists in Austria). In addition, we have already researched and worked through existing documentation and reports on the subject and are firmly committed to realizing this project.

Filmography  Elisabeth Scharang
Born 1969 in Bruck an der Mur, Styria

Has worked since 1997 as an independent filmmaker in Vienna. Since 1987, journalist and presenter for ORF radio and director of TV reportages and documentaries.

1992
Staatspreis für journalistische Leistungen (Austrian State Prize for Journalistic Achievement) "in the interests of youth"

1999
Österreichischer Volksbildungspreis (Austrian Lifelong Learning Prize) for the TV documentaries Schweigen und Erinnern and Eltern vor Gericht
           

2002
Österreichischer Radiopreis der Erwachsenenbildung (Austrian Adult Education Radio Prize) for the weekly programme "FM4 Jugendzimmer" (FM4), which she presents and edits.

FILMS (Selection)

Die Tage der Kommune -

About the idea and failure of the "Mühl Commune"

(Documentary film, 1997, 55 min/video; for ORF Brennpunkt/3sat) 

Produced by Lotus-Film

The film was shown in 1998 in a special edition of Diagonale.

Kinder klagen an - Eltern vor Gericht

(Documentary, 1998; 45 min/video; on ORF Brennpunkt/3sat)

Produced by Wega-Film

Fernsehpreis der Österreichischen Volksbildung 1998 (Austrian Lifelong Learning Prize for TV 1998)
Schweigen und Erinnern -

(Documentary, 1998; 50 min/video; on ORF Brennpunkt/3sat)

About the events of the November pogrom in Austria in 1938

Produced by Wega-Film

Fernsehpreis der Österreichischen Volksbildung 1998 (Austrian Lifelong Learning Prize for TV 1998)
Achtung, Kamera! –

Im Netzwerk der totalen Überwachung

(Documentary, 2000; 45 min/video, ORF Brennpunkt/Pro7/3sat)

Produced by Wega-Film

Normale Zeiten

(Documentary film, 2001, 85 min, 35mm)

About six workers who, in 1970, related their life's dreams and goals in a radio play, and 30 years later review their personal history through a period in which socialist Bruno Kreisky had a decisive influence on Austrian politics.

Produced by Lotus-Film

Festivals: Diagonale, Karlovy Vary and others

Global Faces – 

„The world belongs to beautiful people“

(2002; 45 min/video, ORF documentary)

Produced by Wega-Film

Mein Mörder (My Murderer)


(Feature film, 2005, 88 min, 16mm/Digi Beta)

Produced by Wega-Film

Director: E. Scharang, Screenplay: E. and M. Scharang, Camera: C. Berger

Cast: Christoph Bach, Gerti Drassl, Karl Markovics, Krista Stadler, Maria  

Hofstätter, Cornelius Obonya and others

Tintenfischalarm

Documentary film, long-term observation

(Completion summer 2005, 100 min, 16mm/DV)

About the friendship between two women, one of whom is a man, and the other a filmmaker.

Produced by Wega-Film 

Meine liebe Republik

Documentary film

(Completion autumn 2005, 80 min, Digi Beta)

A young journalist seeks the reasons for the cover-up in the case of Nazi doctor Heinrich Gross, who made a career in post-War Austria as a prominent court psychiatrist. In the process, he comes across the unbelievable story of one of Gross' victims: Friedrich Zawrel just managed to escape euthanasia as a child, and in 1975, thirty years later, has a renewed encounter in court with his torturer, Heinrich Gross.

A film about the lack of will to find the truth, and the true story behind the feature film "My Murderer".

Produced by Wega-Film

Facts about intersexuality

What is intersexuality?

Genetically, the core gender can be male (with XY chromosomes) or female (with XX chromosomes).

In the case of intersexuals, the external and internal genitalia are both male and female.

With one in every 2,000 live births, the sex of the newborn cannot be exactly determined. (Source: Research Group "Intersexuality – from genes to sexual identity" at the Medical University Lübeck)

How does it differ from transsexuality?

People of indeterminate gender should not be confused with transsexuals, who are biologically distinct: either male or female. Transsexuals suffer from the fact that their physical gender is different from their sexual identity.

How many sexes are there really?

Biologists have identified around 4,000 gender combinations.

Development of the sexual body from chromosome to adult is significantly more complex than established models of chromosomal gender determination would have us believe. 

(Dr. Sigrid Schmitz, Freiburg University). 

In the 1950s, medical science adopted theories from development psychology which were based more on speculation than scientific findings. For instance, sexual psychology taught that gender-specific developments in humans take place primarily after birth under the influence of upbringing and socialization.

In order to enjoy healthy sexual development, a girl would have to be raised as a girl and a boy as a boy and also look like their respective sexes. The task of medical science was to create the bases for this where a child's genitals did not establish a clear differentiation.

The surgery required for this purpose is irreversible.

Since psychosexual development is not complete until the age of between 20 and 30, the errors in this hypothesis were realized only very late in the day. 

(Prof. Dr. Ursula Kuhnle-Krahl, Medicine, Munich: Gender differences: Medical science between gender development and gender research)

How is surgery performed on hermaphrodites?

Even today, babies who are born intersexual are generally allocated a particular gender by surgery; in 90% of cases they are made female. The surgery is justified by the argument that normal psychosocial development is otherwise impossible. "Gender assignment surgery" is what the procedures involved are known as in medical terms. Feminizing operations have better results both cosmetically and functionally than masculinizing operations, which is why they are more common in the case of intersex newborns and infants.

"However whether, in view of the hormonal situation, this is always the right decision, is doubtful," says Dr. Ute Thyen of the Medical University Lübeck (MUL). 

Researchers at MUL have been intensively studying the causes and consequences of intersexuality for ten years now. A research group is currently working on the project "Intersexuality – from genes to sexual identity". 

No-one can guarantee that the surgically-assigned gender and psychological sexual identity will later match.

What does an "assignment operation" mean for a child?

Parents and doctors mostly shroud the whole procedure in secrecy. "Until a few years ago, it was usual to tell the children as little as possible about themselves. A corrective operation in which the child's gender was determined by the hands of a surgeon was performed as early as possible. The idea was that the children would later no longer remember the procedure," reports Dr. Thyen.

Frequently, the children do not find out what has happened or what is happening to them. As one-year-olds, they have to suffer the physical and psychological agony of hospital surgery. And later, when they begin to grasp that they are somewhat different from other children, their parents rarely tell them the real reason.

Neither does the treatment end with surgery in early childhood. Hormone treatment involves a daily dose of tablets, and since an artificially-created vagina does not grow with the rest of the body, the vagina is "dilated": children given an artificial vagina regularly have a hard rod inserted which stretches the newly-created opening and is supposed to prevent it from growing over. The aim is to generate a functional sex organ for subsequent sexual intercourse.

"At the age of three, a child begins to recognize its sexuality," says Professor Werner Grünberger of the Frauenklinik der Rudolfstiftung in Vienna at a symposium in Berlin, adding: "If the child then has to sleep with a rod inserted, this is truly traumatizing." 

Many intersexuals experience the expansion of the vagina with the repeated insertion of metal rods as a kind of rape.

Why are hermaphrodites less accepted today than they were in 1830?
200 years ago, the term "hermaphrodite" was more common than it is today. Until 1830 under Prussian national law, the principle applied that children with indeterminate genitalia should initially be categorized as boys. In a patriarchal society, these children thereby had more chance of professional and personal development.

However, once they were no longer minors, hermaphrodites could themselves determine the social gender they wished to have. But if, after marrying, a person changed their gender status or reproduced as a member of the opposite sex from that for which they were registered, this was considered fraud and subject to prosecution.

Today, the medico-legal treatment of indeterminate genitalia is characterized by the aim of standardization. One has to be either man or woman, and any other gender categorization appears out of the question and outside the norm in western cultural circles.

Why do attitudes towards intersexuality depend on culture?
In ancient Greece, hermaphrodites were admired in mythology. The name "Hermaphroditos" comes from the myth about the son of Aphrodite and Hermes, which has been handed down in several versions.

In India, there are the hijras or kinnars, around 2.5 million people who live together in a kind of guru community. The guru lives in a male role, and all the others as women. Indian parents often hand over their intersex children to the care of the kinnars, who are religious hindus and part of the Brahman caste.

In the Dominican Republic, in the early 1970s researchers came across a village in which almost every family was affected by intersexuality. When the girls reached puberty, many of them assumed masculine features: they grew facial hair, their bodies became very muscular and their genitals enlarged to the point of forming a penis. Those born intersexual are integrated into the village community and have adopted their own preferred gender role.

What makes a person an actual woman?

If a woman wishes to participate in the Olympic Games, since 1968 she has had to prove through a medical test that she has the correct pair of chromosomes. In 1968, this cost Austrian skier Erika Schinegger her place in the competition, since the chromosome test showed that she was a man. Shortly thereafter, in fact, Schinegger had surgery to align her physical appearance to her male gender, and went on to win several races as Erik Schinegger.

What does gender surgery mean for the later life of an intersexual?

Around 30% of those forced into gender assignment in this way "successfully commit suicide". 15% of intersexuals who have been allocated their gender wish for the surgery to be undone. 

(taz No. 5861, 16.6.1999) 

Many intersexuals complain that enforced gender assignment performed on intersex children not capable of giving their consent gives rise to considerably greater psychological damage than would ever be possible as a result of rejection by society, quite apart from the irreparable physical damage. While it is true that people do not have a clear identity from birth, they do have a wholeness and a feeling of intactness. 

There is a complete absence of studies on the consequences and effects of medical gender assignment. There is no oversight of doctors who perform such surgery. For this reason, it is not possible to make a representative statement as to whether and to what extent the treatment leads to after-effects. So far no-one has studied how great is the degree of traumatization suffered by babies and young children who undergo surgery, and what serious physical and huge emotional consequences it entails.

Intersexuals are increasingly forming self-help groups in order to create public awareness. In 1993 in the USA, a movement was formed known as the Intersex Society of North America (ISNA), which also met with a positive response in Europe and led to the formation of the first self-help groups in the UK and Germany. These groups campaign for the right of intersex children and adolescents to decide for themselves what gender they wish to have. Their aim is to get the medical profession to delay operations until those affected are old enough to express themselves.

Austria still has no self-help group.

Is medical practice undergoing a change?

Despite isolated efforts by some doctors, there has been no change in paradigm. Medical science divides people into man and woman. Anyone who fails to fit into this schema is considered to be in need of treatment. If intersexuality is identified immediately after birth on the basis of genital features, newborns have an almost "100% chance of a normal life" through surgery, according to Dr Wolfgang Sippel of the University Paediatric Hospital in Kiel, who claims that hormone therapy is used to continue treating the infants with no side effects.

If chromosome variations are determined prenatally, medical advice is to have an abortion.
Tintenfischalarm – the music

GARISH

garish – Since the late 1990s, the early days of the Burgenland quintet, the term "garish" - originating from old English - has become a kind of definition of a type of music lying somewhere between the vast pop universe and the profundity of the human soul. "Befindlichkeitspop"  is the name sometimes given to it by formative radio station FM4, and the station and its listeners have become faithful followers of the band.

The band's three albums to date  ("amaurose pur.", 2000; "wo die nacht erzaehlt vom tag", 2002 and "Absender auf Achse", 2004) generated strong and growing interest on the part of the media and the public, with three nominations for the Austrian "Amadeus" music prize and numerous live tours both within and beyond the German-speaking world. 

And so the link with Elisabeth Scharang was inevitable; in garish, she saw the perfect cast for the "music role" in Octopus Alarm. In the summer of 2004, the musicians began engaging intensively with the film material and the protagonists. It was not long before the first outlines and recordings were produced, followed by exploratory discussions which led on quickly to the first definitive results: five own compositions precisely tailored to the film, under the direction of sound engineer b. kantine and recorded in the familiar Cselley Mühle in Oslip (by the Neusiedler Lake in Burgenland, Austria), served to create the right backing for the film images.

Since the experience of fitting music and text with a film documentary was a new one, the band inevitably developed further musically as a result. More economical and circumspect in the use of instruments, more ready to experiment in the use of rhythm and moods, and directed in terms of lyrics, the result on the one hand is "typical" of a garish album, but on the other it is considerably more special and unique than usual.

The essences obtained were not to remain without consequence and have had a crucial influence on the band's further creative activity – to be heard at the latest on the band's studio album, with release scheduled for late 2006.

The complete soundtrack is available from retailers on CD under the schoenwetter schallplatten label.

www.garish.at
www.schoenwetterschall.at

Credits

written, directed and filmed by Elisabeth Scharang

film camera Josef Neuper, Christian Schneider
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administration Christa Preisinger

production manager Peter Thomsen
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music by garish

107 min // 3,170 m * 6 acts

Blow-up 35mm (Original: DV-Cam; Super-16-mm)

1:1.85 / 25fps

Dolby Digital

German and German with English subtitles
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