Synopsis

Hans, a ten-year-old boy, is despatched on the orders of his politically-crazed school headmaster to the Nazi euthanasia clinic Am Spiegelgrund, from which he later manages to escape.

Ten years later, in 1955, as a result of the trauma he suffered as a child, Hans loses first his girlfriend, and then ultimately his liberty. Having punched his former headmaster to the ground, in prison he has a renewed encounter with former Nazi physician Dr Mannhart. Mannhart, now a successful court expert, and aware that Hans is a dangerous witness to his murderous past, arranges for Hans to be removed to a psychiatric ward. 

As a result of political intervention, Hans is released from detention, but Mannhart continues to go unpunished.

Then in 1970, fifteen years later, Hans - himself now a psychiatrist - and Mannhart HHHend up confronting each other face to face in court.

Brief statement

Years after the event, a man encounters his murderer; except that his murderer can't take his life a second time because the murderous methods used during the Nazi era are no longer legal in the newly-established Republic.

The true story on which this firm is based reveals life as an absurd piece of theatre, the cruel irony of which leaves you able to do nothing more than just shake your head in disbelief.

As is so often the case: the truth is so unbelievable that no-one wants to believe it." (Elisabeth Scharang)

Director Elisabeth Scharang on her debut film "My Murderer"

F: 
With your film "My Murderer", you are focusing on a piece of contemporary history which one could assume to have long since been told. Why have you made this film at this point in time?

Elisabeth Scharang: In 2000, my father, author Michael Scharang, wrote a eulogy for publicist and former 

trauma surgeon Werner Vogt on the occasion of an award by the Israeli Cultural Community to Werner Vogt for initiating a public discussion on the case of psychiatrist Heinrich Gross. This eulogy inspired us to become more involved with the story.

Heinrich Gross, who worked as a Nazi doctor at the euthanasia clinic Am Spiegelgrund, and who escaped being convicted for murder after 1945, had an impressive career under the [post-War] Second Austrian Republic – as an academic and a leading court expert.

When, at the end of the 1970s, Friedrich Zawrel, a survivor of Am Spiegelgrund, found himself face to face with court expert Gross as a remand prisoner and recognized him, he stood alone in his battle against the former doctor. In his report on Zawrel, Gross referred to a file drawn up by Nazi war criminal Illing, who was hanged in 1945 for murdering 250 people, and as a result managed to have Zawrel – a discomfiting witness – put behind bars for years. 

A journalist from the Viennese Kurier together with the working group Kritische Mediziner, co-founded by Werner Vogt, became interested in the case. After six years in the Detention Center “Stein”, Friedrich Zawrel was released.

Only in January 2005 did the Austrian Socialist Party make any public statement on cases like that of Heinrich Gross, with publication of a book about the integration of the Nazis in the BSA, Bund Sozialistischer Akademiker, a belated acknowledgement which shows the generally low level of willingness to uncover the truth in Austria.

We took up the basic situation - that someone has a renewed encounter with "their murderer" in completely different political circumstances – and turned it into a story which, while using a historical model, works with fictitious characters.

And if one considers that the collection of brains from the Spiegelgrund victims, which were preserved during the Nazi period in the name of scientific research and later formed the basis for the academic career of doctors like Heinrich Gross, were only buried on 2002, the film assumes an uncomfortable explosive force.

F:
"My Murderer" doesn’t fall within the genre of "Second World War films", neither is it a classic victim's tale. What intention was in your mind when you went about developing the story, and what problems did the considerable leaps in time give you?

Elisabeth Scharang: In developing the screenplay, we considered it important to tell the story of a person who does not have to remain stuck in the role of victim; who gets the chance to put up resistance and make decisions. Secondly, the film, besides its political level, is a kind of psychogram of a person who has to come to terms with a traumatic event and seeks strategies which enable him to survive and go on living.

Years ago, a colleague of mine told me about an encounter at a film festival: a woman told her about her son who, as a child, shot his best friend in the eye while playing, leaving him blinded. The woman's son had great difficulty coping with this. Today, he works as a leading eye specialist in France. – This story was an important motif when writing. 

What Hans cannot come to terms with is the death of his friend Simon; the feeling of guilt of having survived himself but of not having saved his friend.

This leads to a state of inner emigration and silence. We are familiar with this scenario from many Holocaust survivors, who are tormented their whole lives long by the question: "Why did I survive? Why not the others?"

As for the leaps on time in the film – the most difficult thing was to find children who not only were able to play these demanding roles, but who also bore a close resemblance to the main performers. I was very lucky with Valentin Fraise, who played Hans as a young boy; not only in terms of appearance, but also in his whole manner, he bore a very close resemblance to Christoph Bach.

And then, of course, there was the task of showing three different eras without a budget running into tens of millions.

From the outset, the film was structured as a "Gretzel film". Since the world of a child is easy to encompass, we remained in the "small world" of 10-year-old Hans, which is lived where he feels at home – in the Vienna Woods, at his grandmother's house and at school, where he meets his friends.

In 1955 too, the horizon remains narrow: for a person who suffers from depression and nightmares, the world is very turned in on itself. Only in 1970 does Hans' world become bigger – and this is evident too in the scene-setting. 

The level of sound plays a key role in this concept. Since the camera takes its time to observe people from close up, using sound I tell how the city has changed, the reconstruction of a country, the fresh breeze which blew through Austria too in the 1970s – all these things are told through the atmosphere.
F:  How did you hit upon the idea with the bear?

Elisabeth Scharang:  The bear story polarized views from the start and led to heated discussions with all those involved. There was the fear that use of a fairy tale represented a break in style which, with this heated topic, might backfire. For me, it was always clear that the film needs the bear story because, without this poetic escapism, the present reality is intolerable – both for Hans and for the viewer.

So a bear appears – in various forms. The nice thing about film is that you can assert things without having to prove them.

F: What was it like working together with cameraman Christian Berger? And what parameters did you use to develop your visual language for "My Murderer"?

Elisabeth Scharang: When I saw The Piano Teacher at the cinema, I knew exactly that I wanted to work with these moods of light which Christian Berger produces using his reflector system. I didn't know him personally, but I approached him as a result of seeing this film. 

"My Murderer" is a very quiet film. You could also say that it’s a static film. For me, coming from documentary films and frequently using small digital cameras, shooting a lot myself by hand and never using a tripod, in fact this is not at all the visual language with which I normally work, but for this film I couldn't have imagined anything else.

Supporting emotions with a handheld camera would have been completely wrong. I think it's precisely the quietness of the images which creates the appropriate effect; the viewer needs a lot of time to be able to follow the inner process of the main character. We watch him – as he works, as he processes, as he reflects and feels and does and as he develops.

And I can't watch if a camera is constantly stopping me from doing so by changing the angle of view. 
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Elisabeth Scharang, filmmaker

                           Born 1969 in Bruck an der Mur, Styria

Has worked since 1997 as an independent filmmaker in Vienna

Since 1987, journalist and presenter for ORF radio and director of TV reportages and documentaries

1992
Staatspreis für journalistische Leistungen (Austrian State Prize for Journalistic Achievement) "in the interests of youth"

1999
Österreichischer Volksbildungspreis (Austrian Lifelong Learning Prize) for the TV documentaries Schweigen und Erinnern and Eltern vor Gericht
           

2002
Österreichischer Radiopreis der Erwachsenenbildung (Austrian Adult Education Radio Prize) for the weekly programme "FM4 Jugendzimmer" (FM4), which she presents and edits.

Films (selection):

Die Tage der Kommune -

About the idea and failure of the "Mill Commune"

(Documentary film, 1997, 55 min/video; for ORF Brennpunkt/3sat) 

Produced by Lotus-Film

The film was shown in 1998 in a special edition of Diagonale.

Kinder klagen an - Eltern vor Gericht

(Documentary, 1998; 45 min/video; on ORF Brennpunkt/3sat)

Produced by Wega-Film

Fernsehpreis der Österreichischen Volksbildung 1998 (Austrian Lifelong Learning Prize for TV 1998)
Schweigen und Erinnern -

(Documentary, 1998; 50 min/video; on ORF Brennpunkt/3sat)

About the events of the November pogrom in Austria in 1938

Produced by Wega-Film

Fernsehpreis der Österreichischen Volksbildung 1998 (Austrian Lifelong Learning Prize for TV 1998)
Achtung, Kamera!-

Im Netzwerk der totalen Überwachung

(Documentary, 2000; 45 min/video, ORF Brennpunkt/Pro7/3sat)

Produced by Wega-Film

Normale Zeiten

(Documentary film, 2001, 85 min, 35mm)

About six workers who, in 1970, related their life's dreams and goals in a radio play, and 30 years later review their personal history through a period in which socialist Bruno Kreisky had a decisive influence on Austrian politics.

Produced by Lotus-Film

Festivals: Diagonale, Karlovy Vary and others

Global Faces – 

„The world belongs to beautiful people“

(2002; 45 min/video, ORF documentary)

Produced by Wega-Film

Mein Mörder (My Murderer)


(Feature film, 2005, 88 min, 16mm/Digi Beta)

Produced by Wega-Film

Director: E. Scharang, Screenplay: E. and M. Scharang, Camera: C. Berger

Cast: Christoph Bach, Gerti Drassl, Karl Markovics, Krista Stadler, Maria  

Hofstätter, Cornelius Obonya and others

Tintenfischalarm

Documentary film, long-term observation

(Completion summer 2005, 100 min, 16mm/DV)

About the friendship between two women, one of whom is a man, and the other a filmmaker.

Produced by Wega-Film 

Meine liebe Republik

Documentary film

(Completion autumn 2005, 80 min, Digi Beta)

A young journalist seeks the reasons for the cover-up in the case of Nazi doctor Heinrich Gross, who made a career in post-War Austria as a prominent court psychiatrist. In the process, he comes across the unbelievable story of one of Gross' victims: Friedrich Zawrel just managed to escape euthanasia as a child, and in 1975, thirty years later, has a renewed encounter in court with his torturer, Heinrich Gross.

A film about the lack of will to find the truth, and the true story behind the feature film "My Murderer".

Produced by Wega-Film

     Biography

Christoph Bach

Born 1975 in Tübingen

Awards 2003: Förderpreis Deutscher Film – for the best leading male

              character in "Detroit".

Cinema & Television:

2004: 
"Zeppelin", Director: Gordian Maugg


"Mein Mörder" ("My Murderer"), Director: Elisabeth Scharang


"Weisse Stille", Director: Philip Haucke


"Katze im Sack", Director: Florian Schwarz

2003:
"Close", Director: Markus Lenz


"Tatort – Gefährliches Schweigen", Director: Martin Eigler


"Sieben Himmel", Director: Michael Busch

2002: 
"Tatort – Bienzle und der Taximord", Director: H.-C. Blumenberg


"Im Augenblick", Director: Erika von Möller


"Echte Männer", Director: Christian Zübert


"Donna Leon-Commissario Brunetti", Director: Sigi Rothemund


"SOKO L.E., Crash", Director: Patrick Winczewski


"Tatort - Undercover", Director: Thomas Bohn


"Detroit", Director: Carsten Ludwig


"Narren", Director: Tom Schreiber

a.o.
"Einsatz in Hamburg", Director: Lars Becker


"Schluss mit lustig", Director: Isabell Kleefeld


"Flucht", Director: Fabian Schubert


"Immer an der Wand lang", Director: Carsten Ludwig


"petit conte pour enfant majeur… ", Director: Geraldine Bajard


"Glasgow", Director: Jan-Christoph Glaser 


"Stiller Sturm", Director: Thomasz Thomson
Biography

Gerti Drassl

Born 1978 in Bolzano/South Tyrol

Awards:
 
2005: MAIN AWARD OF THE BIARRITZ FILM FESTIVAL 

    
for "Mein Vater, meine Frau und meine Geliebte"

2003: NESTROY AWARD for the best young female acting      talent                      

Cinema & Television:


"SpieleLeben", Director: Antonin Swoboda


"Mein Mörder" ("My Murderer"), Director: Elisabeth Scharang


"Mein Vater, meine Frau und meine Geliebte", Director: Michael Kreihsl


"Hurensohn", Director: Michael Sturminger


"Taxi für eine Leiche", Director: Wolfgang Murnberger


"Hainburg", Director: Wolfgang Murnberger


"Julia – eine ungewöhnliche Frau", Director: Walter Bannert

Theatre:


Guest roles at the Theater in der Josefstadt

Biography

Karl Markovics

Born 1963 in Vienna

Awards: 

1996: GOLDENES KABEL for Stockinger

1995: BAYRISCHER FERNSEHPREIS (Bavarian Television Award) for Kommissar Rex

Cinema & Television  (Selection):

2004: 
"Die Schrift des Freundes", Director: Fabian Eder


"Die Villen der Frau Hürsch", Director: Julian Pölser


"Mein Mörder" ("My Murderer") Director: Elisabeth Scharang

2003: "Familie gesucht", Director: Urs Egger


"Zuckeroma", Director: Xaver Schwarzenberger


"Dinner for two", Director: Xaver Schwarzenberger

a.o.:
 "Annas Heimkehr", Director: Xaver Schwarzenberger


"1809 – Der Flug des Adlers" Aus dem Leben Andreas Hofers,


 Director: Xaver Schwarzenberger


"Die Wasserfälle von Slunj", Director: Peter Patzak


"Love Letters", Director: Tom Prove


"All the Queens Men", Director: Stefan Ruzowitzky


"Blumen für Polt", Director: Julian Pölser


"Komm süßer Tod", Director: Wolfgang Murnberger


"Hirnschal gegen Hitler", Director: Hans-Christoph 


"Geboren in Absurdistan", Director: Hochang Allahyari


"Late Show", Director: Helmut Dietl


"Drei Herren", Director: Nikolaus Leytner


"Indien" Director: Paul Harather


"Crazy Moon", Director: Peter Patzak


"Auf Teufel komm raus", Director: Wolfgang Murnberger


"Caracas", Director: Michael Schottenberg


"Kommissar Rex" and "Stockinger", TV series 

Theatre:


Volkstheater


Wiener Ensemble

2005: Director (Debut): "Die kahle Sängerin" (Eugène Ionesco)


Volkstheater Vienna/Am Plafond

     Biography

Maria Hofstätter

Born 1964 in Upper Austria

Awards
 
ACTOR'S PRIZE at the International Film Festival 

in Gijon for "Anna" in "Hundstage"




SHOOTINGSTAR 2003

Cinema & TV (Selection):

"Sophie Scholl – die letzten Tage", Director: Marc Rothemund


"Der Henker", Director: Simon Aeby


"4 Frauen und ein Todesfall", Director: Wolfgang Murnberger


"Mein Mörder" ("My Murderer"), Director: Elisabeth Scharang


"Trautmann", Director: Thomas Roth


"Das Haus", Director: Peter Payer


"Wolfzeit", Director: Michael Haneke


"Hurensohn", Director: Michael Sturminger


"Twinni", Director: Ulrike Schweiger


"Poppitz", Director: Harald Sicheritz


"Hundstage", Director: Ulrich Seidl


"Gelbe Kirschen", Director: L. Lummerstorfer


"Wanted", Director: Harald Sicheritz


"Hinterholz 8", Director: Harald Sicheritz


"Kino im Kopf", Director: Michael Glawogger


"Ameisenstraße", Director: Michael Glawogger


"Indien", Director: Paul Harather


"Vorsicht Haderer", Director: Ulrich Seidl

     Biography

Cornelius Obonya

Born 1969.

Awards:
 
O. E. HASSE PRIZE




YOUNG TALENT PRIZE - Karl-Skraup-Prize

Cinema & TV (Selection):

2004: "Mein Mörder" ("My Murderer"), Director: Elisabeth Scharang


"Die Heilerin", Director: H. Barthel


"SK Kitzbühel", Director: M. Zens

2003:  "C(r)ook", Director: P. Danquart


"Ragin(AT)", Director: K. Serebrennikov


"Mein Herz Niemandem", Director: H. Sanders


"Kommissar Rex", Director: A. Prohaska

a.o.
"Vera Brühne", Director: H. Bohm


"Duett", Director: X. Schwarzenberger


"Last Summer", Director: J. Wermann


"Heldenfrühling", Director: M. Kehlmann

Theatre:


Since 2000, Burgtheater Vienna


Schaubühne Berlin


Volkstheater Vienna

     Biography

Krista Stadler

Born in Vienna

Awards:
 
BUNDESFILMPREIS GOLD for the main character in 

"Lena Rais"

Cinema & TV (Selection):

2004: "Hitlerkantate", Director: Jutta Brückner


"Mein Mörder" ("My Murderer"), Director: Elisabeth Scharang


"Inga Lingström – Die Melodie der Wellen", Director: Oliver Dommenget

2003:  "Soraya", Director: Lodovico Gasparini

"Schlosshotel Orth", Director: Christa Mühl

a.o.
"Fräulein Else", Director: Pierre Boutron

 "Kommissar Rex", Director: Hans Werner


"Wolffs Revier", Director: Michael Mackenroth


"Fröhlich geschieden", Director: Peter Sämann


"Tödliche Wende", Director: Nico Hofmann


"Die Kommissarin", Director: Wilhelm Engelhardt


"Hecht und Haie", Director: Martin Gies


"Wirklich schade um Papa", Director: Peter Weck


"Strauss-Dynasty", Director: Marvin Chomsky


"Aschenputtel", Director: Karin Brandauer


"Lieber Karl", Director: Maria Knilli


"Nach Mitternacht", Director: Wolf Gremm


"Lena Rais", Director: Ch. Rischert

Theatre:


Theater in der Josefstadt


Theater an der Wien


Volkstheater Wien


Stadttheater Klagenfurt


Renaissancetheater Berlin


Theater am Kurfürstendamm Berlin


Freie Volksbühne Berlin


Kleine Komödie München


Komödie Basel

Salzburg Festival 

     Biography

         WEGA-Film

The Viennese film production company WEGA-Film was founded in 1980.

With its broad spectrum of promotional/commercial, documentary and feature films, today WEGA-Film is one of Austria's most outstanding film production companies. 

The company's breakthrough in terms of success came in 1985 with the comic thriller MÜLLER’S BÜRO, directed by Niki List, and which became the most watched movie in Austria since the 1950s.

In the 1980s, WEGA-Film began working with leading director Michael Haneke. So far the company has produced nine of his feature films, including DER SIEBENTE KONTINENT (THE SEVENTH CONTINENT), BENNY’S VIDEO, 71 FRAGMENTE EINER CHRONOLOGIE DES ZUFALLS (71 FRAGMENTS OF A CHRONOLOGY OF CHANCE), FUNNY GAMES, DIE KLAVIERSPIELERIN (THE PIANO TEACHER), WOLFZEIT (TIME OF THE WOLF) and CACHÉ (HIDDEN).

In total, over 40 feature films have been produced over the past twenty years – many with international contributors and well-known directors such as Andreas Gruber, Michael Kreihsl, Wolfgang Glück, Paulus Manker, Michael Verhoeven, Xaver Schwarzenberger, Barna Kabay, Andreas Prochaska, Jack Gold, Jean-Michel Ribes and others.

In terms of documentary film, the directors with whom WEGA-Film has worked include Elisabeth Scharang, Manfred Corrine, Pierre Colibeuf and Ulrich Seidl; in addition, TV films have been produced with Michael Haneke, Peter Patzak, Johannes Fabrick, Gernot Friedel and Michael Cencig.
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